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Abstract

The Suzhou Couple’s Garden is a garden that retains the remains of the early Qing Dynasty yellow stone rockery and was ex-
tended by Shen Bingcheng of Huzhou in the late Qing Dynasty. The purpose of this paper is to discuss in detail the landscape
design of the Yellow Stone Rockery in the East Garden of the Suzhou Couple’s Garden, revealing its unique horticultural art
and spatial layout. The study starts from the yellow stone rockery remains, with the help of the plan, elevation, section, current
situation of the East Garden of the Couple’s Garden and related documents, excavates the deep connection between yellow
stone rockery and “Giant Roach” landscape, and analyses the layout of the landscape garden of “four sides of a mountain”, the
landscape pattern of “mountain perched on the side of the pool”, the spatial characteristics of “fewer than many”, and the highly
linearized architectural pattern. The study helps to further explore the characteristics of Ming and Qing gardens’ “pictorial”
mountain and rock landscape design, providing historical references and theoretical significance for the design and study of
rock landscapes in modern gardens.
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Fig. 1 Jing Hao’s Kuanglu Picture
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Fig. 3 Guan Tong's Guanshan Travelling Scroll

Fig.2 Guan Tong'’s Painting of a Mountain Stream Waiting to be Crossed

1 HEERE SHEER
11°5E" 5 “fBE"

“RE" BEBE, WE BEVE
EFEMRT AR SERE BEM
AR (EZERER “EEPDRSE 28, %
ETHA—IE, FiEdEs BREEIKABRIRR
wAE ARIERTEETH. BHRIE
AERE CHEZK/\EY A8H “HE" £
=, EEFHE GFEIDY TRYIEFMCA, %

ERE SR IRt A Rk
B ‘i xR B8R REH”

NE" BERzE EE ZEAE
8, BMREFELE “HLZREN
BEERIAER. WERIZR /MR
B “BEF B FLERE K
e “BANL” “BEH ‘KR “HEA
2 “pEEE +—8" Bk SEE
AEER, (NEARLES, B THBER
IW ﬁ%%%ﬂxﬁ@%a% XEETF4
=7, “BRIEAR”. ‘TR (&

9 “FBHIAT”). “EUAAE (Bh “Urigte”).
BEVAT=E, BMLFAIEN S E R
IRRESAN “BE", “BETHBmN 5
BFUKRZE, BRETHHENSERZE,
DR & |/ AL S S = =7 I

1.2 EARRLIEN
MEARARUNESRZ 55KEHEE
BETrERAARUTABEM, FEEF
—%, 2ENIETHRRENR, ZRUE
@Mﬁl%%ﬁﬁm*ﬁ BIRAIRIE
sEETESNBEE A5 “BHEY” )
R BN, LT
HESLKRIMKEAZT, ME il
EMY i, MRS T TS EFT : “Lel
TE4EEE. BE. kA, &0, TEERE
H, ARA/NEE, AMEL, HEMNE
HHELR, MRS AE, MURAARIIR
MSEE, FBAZEEEKBHAE 8%
EEARUILLEER, TREEAVFERNER



FEEECRUSWESHT | £ <.

I 7 20265 /55 42% / 507

e LUTRA R A B AR FTN -
R EIL

Bitt

2 HBEFREMLRZERE

21 MRS
HEREHARERASEELLES, &

KA UDHZ” IEREOE BRRAR

B, BiE EELP AR E SRR

SV NBRAR. BERBOIMEE, 65

xR, MNEARLA%D, A ‘b
Mz HBEos FEARNEATEZIHR

RUMARR. RUDARARESD, RKR
B/, mURLEBTES. A%, ARk
BNTHE, HE®RAE, FULAKH, 4
FRLLZKEMBEESS, ILTURESE, MiE%
MAEARDUER LA EF B, BEREZA@E
7B (E4), MEaARLIAPOIR, BIRE
HABSEMRE, HRNEZEEARRLA
KEREF, M THRIEHAIZREHBRIBRE
FrEEFAANEMININAERER (ED),
Bt MEEBUEEEH AL,
SIMGHEMRL Y “ERELT” AL,

22 "Fmitl” 5 LR
REIEEMNEETEEFESEN

“BR MIEXR, METHNETENEER
FX—EZRN B MR TR CEDRY
ISR T ETENEEMN  NEBEZE, E

TEAE. THIATTER W7, DUE
RN “BE”, MBTEREA “BAh”,
MR ‘BR hRMERR. ZEH
S AEMRFE “BRith L™ 0« LLBEHD
BE” WALKMEEER IS E R “BE” f
sxmE™ (=6, ®7).

“TRb ML MM EE R ZERAREVIR
EMPR AR, TENBR_E=\xE

/T
N7/

a NI A&

E4 EMHRER

Fig. 4 lllustration of the garden layout
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Fig. 5 Sightline analysis of the predominantly inward-facing
layout of the Couple’s Garden
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Fig. 6 “Viewing the Mountain Across the Pond” in the Painting
Manual of the Mustard Seed Garden
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Fig. 7 “Mountains by the Pond” in the Painting Manual of the Mustard
Seed Garden
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Fig. 8 Layout of “Viewing the Mountain Across the Pond” in the Yipu
Garden.
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Fig. 9 Restoration of the scene of “Viewing the Mountain Across the
Pond” seen in Nianzu Hall in the early Qing Dynasty
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Fig. 10 Layout of “Mountains by the Pond” in the Jichang Garden
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Fig. 12 View of “Mountains by the Pond” from the second floor of
Chengqu Cao Hall
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Fig. 13 Layout of “One Mountain, Three Sides” in the Yi Garden, Songjiang County
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Fig. 14 Layout of “One Mountain, Four Sides” in the Couple’s Garden
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Fig. 15 Ni Zan’s painting method of folded bands of chafing in the Painting Manual of the Mustard Seed Garden

Fig. 16 Yellow stone rockery texture in the Couple’s Garden
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Fig. 17 Reproduction of “Jing Guan Painting” in the Gu's Painting Manual
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Fig. 18 The “Jing Guan Painting” composition mode of host-guest confrontation in the Couple’s Garden
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