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Abstract

The rapid urbanization and consumption-driven lifestyle have led to increasing waste, making the construction of “zero-waste
cities” a crucial issue in current environmental governance. In this context, zero-waste landscape design is an indispensable
component. By artistically transforming ready-made objects, ready-made art not only raises public awareness of environmental
protection but also effectively reduces waste generation at its source. This study first reviews the evolution of ready-made art;
secondly, it analyzes the materiality of ready-made objects from the perspective of the materiality-turn, exploring the rela-
tionships between humans, objects, nature, and technology. It then identifies the challenges and missions faced by zero-waste
landscape design, examines the influence of ready-made art movements on landscape architecture, and attempts to fill the gap
in the artistic expression of zero-waste landscape design. Finally, through case studies, it summarizes the application models of
ready-made art in zero-waste landscape design and its implications for the landscape design field, aiming to provide valuable
references for future zero-waste landscape design practices.
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E7 MOt RBAEmRRPIMNE
Fig. 7 Outdoor installation in Baiyanggou Village
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Fig. 8 Head in the Clouds
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Fig. 9 Taoyangli historic area
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Fig. 10 Rock garden of Chandigarh
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Fig. 11 Landscape of Taoxichuan
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hirshhorn.si.edu/exhibitions/lee-ufan-open-dimension/
#gallery-5 ; B 571 A https://msp.world/projects/swisss-re-
headquarters ; B 6 3] & https:/landscape.coac.net/owens-
lake-environmental-land-art ; 73| & http:/www.landscape.
cn/landscape/action/ShowlInfo.php?classid=3&id=11846 ;
A8 8 514 https://www.archdaily.com/415655/head-in-the-
clouds-pavilion-opens-in-nyc ; & 10 3] & https://elephant.
art/chandigarh-rock-garden-one-mans-fantasy-folk-world-

came-life/ ; LABAmVEA AL/,

Landscape Architecture Academic Journal | 23



TRl SRS SHET | LANDSCAPE DESIGN THEORY AND CRITICISM

SEGR

(1]

2

Bl

“

B

(6]

[

8]

Ol

(0]

(1]

[12]

(13]

(4]

[15]

[16]

(17

(18]

F—8, Flla#, B, . A BT A E IR
S B AT AZ K AHSAA Lk B [T]. FORAT B,
2018, 31(06): 991-999.

Ik TREH BRCBIRA TSk IR, AL
FH] EEBGEFIRFRGEELR), 2017, 32(06):
21-28.

P R BT R[], FA
2024(7) : 30-31.

AR, XL, B, F B TBIRT RS
HEWR B T RAAVR, B3R TRAL BRI
[1]. FBEIAZA, 2017, 19(04): 119-123.

PIETZSCH N, RIBEIRO J L D, DE MEDEIROS J F.
Benefits, Challenges and Critical Factors of Success
for Zero Waste: A Systematic Literature Review[J].
‘Waste Management, 2017, 67: 324-353.

HANNON J, ZAMAN A U. Exploring the Phenom-
enon of Zero Waste and Future Cities[J]. Urban
Science, 2018, 2(3): 90.

AMENTAL, VAN TIMMEREN A. Beyond Wastes-
capes: Towards Circular Landscapes. Addressing
the Spatial Dimension of Circularity Through the
Regeneration of Wastescapes[J]. Sustainability, 2018,
10(12): 4740,

EI BRIRSE A LGN LH FE L EL
[D]. &% BEIFIL X, 2017.

E& EATHEAE AT et el it A
(). X478, 2023(09): 77-82.

X L ARG EAREARMELAT]. R
#7i, 2021(01): 143-151.

FhiR. AR R ERAEER— T X £ S
et —EHR[)]. LEEARE T, 2023(23): 68-
71

CARRICO M, KIM V. Expanding Zero-waste
Design Practices: A Discussion Paper{J]. International

Journal of Fashion Design, Technology and Education,
2014, 7(1): 58-64.

SCANLAN J. Duchamp’s Wager: Disguise, the Play
of Surface, and Disorder{J]. History of the Human
Sciences, 2003, 16(3): 1-20.

12 & RN L, BT, AT AR A AR E
S [J]. #1£K, 2019, 40(10): 7-25.

E 448754, SSRONG vinlin. 100/, ABILE 3L
AT AT ] LR, 2024 (13): 60-71.

IftE AAHEE 2082605 K<Y
REMRI NG HERAGHLEEI]. TRIAE,
2024(01): 44-49.

MR BT — SRS F 5 BREAR[]
ATt A, 2023(12): 104-110.

HARRE. AT ARG E RSN H AR EA R L)

24 |

(19

(20]

(21]

(22]

(23]

(24]

(23]

[26]

(27]

(28]

[29]

(30]

(31]

(32]

(33]

(34]

(35]

(36]

(37]

(38]

F AR A F],2023, 5507): 128-141.

BT A, R R RO I RO E R
[ ZAKHL, 2020(11): 108-110.

R EARE)IAE— MR, seR RSN
[0]. #rimit a2, 2021(06): 103-109.

FF AFLEET) SRR Lk
3%, 2024(01): 119-125.

EWR. REZRGZE(T)]. ALK, 2018,
17(04): 38-45.

FR. PR EROHRERE]]. A, 2013,
(03): 121-128.

12 3. Hodkd, IRAETR
2017(06): 124-128.
BRI T, VB, RS (RS 2
et AI]. 3RERE, 201505): 30-35.
ERZ i@ ] B35S E L5, 201503):
96-106.

FER. BRAAEFIE A AAR[]]. FRIBIE,
1996(04): 58-61.

Bk, EARMES R AT W ——M (B R B
[B1) Rt A ROGE AR E[]. PR FFIR
(FEAAFIR), 2016, 56(04): 123-132.

FHE, Kt BEROAHFREEM BT
IAXHEE [B[T]. Z N 5F], 2018(06): 55-64.

THE, R AR RGBT HAGANELD
ARAesu[]]. FHEALER, 2020(03): 37-44.

EEF, AR FORXEG R EF—it
AT FRAAR X £ LA R[], miER, 2017,
36(02): 116-121.

FEM. AL P T ALK 047 2432
FREEFHRED] BESELELFHR, 2023,
26(01): 66-84.

JEARRE. B R b B AT FEM]. FAR®
3%,2017,40(02): 28-33.

JERIE. KRB B 5 UM ZA[]. FE
FtiF, 2021(04): 110-120.

G EREMNE TSR F BRI RI]. &
K FIRATFARAAFRR), 2014, 16(05): 86-90.
BRIk At B\ HiEEIE. e AT £
FAa T ROGEHI]. L ERFIRFIR, 2023(03):
74-83.

A&, LR TG 53538 M —HIRTFT
ANFEERFAA]. ZRE EK, 2019,3505): 30-37.
LEHMANN S. Optimizing Urban Material
Flows and Waste Streams in Urban Development

R W) EAAA,

through Principles of Zero Waste and Sustainable
Consumption(J]. Sustainability, 2011, 3(1): 155-183.



