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Abstract

Gardens and museums are both carriers of culture and spiritual material space. The Chinese Museum of Landscape Architec-
ture and Gardens provided a new paradigm for the cross-border integration of Museums and Landscape Architecture. Wisdom
borrowed from ancient Chinese gardens could be used in Borrowing wisdom from Chinese gardens, the art of gardening is
introduced into the exhibition Space design, the tour route of visitors, and the guidance of their psychology and behavior, which
could greatly complement the exhibition narrative function of museums and the exploration of cultural relics, and also was a
beneficial attempt in the new field of landscape design. Taking the “Landscape on Things” exhibition as an example, which was
one of the top ten excellent exhibitions in Beijing in 2023, the Exhibition design method was studied to analyze the exhibition
layout, spatial design, scene creation, etc., its innovative museum exhibition design thinking, increases the on-site experience of
visitors and scene creation and explores the expansion of China’s excellent traditional garden culture and skills into more new
fields.

Keywords

landscape architecture; interdisciplinary; museum; garden art; exhibition design

HAERBEEXWERE. “BYEN 2 XYRALEHIPSEEFEREAR, RE
BHHRBERT BWEEARTAXEAR TEURBRAATERTEL, RETE
BASNXUEBNNE, ERPMNGCRTE  SHERITIRERS, BN LRES
BHEXNFALEEMREEENER. B — #aEAnUEAR, thIEUKEL
AXETVERENTIERERZRT=E. AAEGNER, ETRIRERRAR, 5

ESmE:
FERHRAEEEPURE “BEFEEHEMIPEEWEHHIAR" (RS 2X2022022)



XN MERERFEEEMIBRIRRITHAINA | 75518.

bk / 2024 5/ 554145/ 5508 HA

K, EEEMFUSFIHRIAIEBAAZLHIT
EELN, ZOREIRmEITENSGE W2
A&t EEEAR. AMERYE, B
S5EYIBER S SRR A,
MR IBRME L. KIERRANEIEER
BB AN SEEERDENEEIEE
1R, HARBSERANGE R, BRE
MEEYBEENEMI S, HREEH4E
KPRELER D, BNITERAEITHE
N RTHEYERR ST EREE s,
S RERKEREOITHNASHARAE,
EXTEA.
HEREAEIEERTT LK) B
EETER, Z2RFEEES, NAER
EBILTE (ERY FRHAELIAEE &
IEREFNEEN S RE, MEREERN A
WITULS RS, FERBRTFREG RN
v U, RIEEHNMESE, 515V
BITATIOE, BERGMTERIE, AL
RBET LKy BIEEITZRSHUE,
B S EIR TR AR KSR SF
A BERRFHTET AR ERRE.

1 HBEE. MERF—RITIESR
g2k

EImEEELEER, —NMFIRFR
THUR . IBRIEAN, EHERTEX
PIFRIEIN, WNEDRERTTHIEIHETE
RER. AEYERTHNZENE YR
E—REBABE B F R 5NE), WAL
RAE BASCOMRIEINN ST — M ERE
BRBEVAS, BAWHEINLRESE, 5
AR “MEEE SRR

11 ZTIE

R R BRI SCH B AL A “ XX BRI L

K, UBRTABRRRRIY LABNF
=LK, LK E TEANAR R B A SEfR.
KR ERGEMNESARAE, HEH
EMSMNEAZER. UL &
AT T LUK EBSELAS” R
WITERS, KA “RAEPRSAN T T L.
ESNE BB AW N MR =" AR
REEZ, IIASER. ATHE. SEEN
RBRENNXYNRTAZEETE—%
& BRUEZEMZENAEEETE
MEE— DI, T IRR. TJRMEN
XEGE, E0AR ERETIE EUE
" .

1.2 RTHBXIS

EERSIELVN I VR A &
FI08# (&) XHITRADT, 4R
BICHUEMPR AN “ERE", AR
ERETEUENRY, BEE TP,

(1) “UK- B BT, RrRXEHR
B, &Y. B8RESFINDRXy, B3
HANIPRRELUE. BULPRESMNBREE £
FHE 5806, RIATHANBUAETNE
PINERRFE SRR B AL

(2) “liK-3M BT, RTHENIZ
REMLKE, SERFHNEXREASH
SEEXKHLKEMR BERH(E) %,
B BIERERAER. XEERETEE
FXNGHRUKEIE, thBFEHFHAL
HIBAWK, EERNERNEAFEEETR
HICxE, MAE%ERT 7 PEESHXA
X EALZKEEFREHE

(3) “Uk-m” ST, RoEE. B
2 M. & & XRIEnETEEM
ST (B), XEYIIABREZENN
EinFm, SOMREAERS M, Kk

. FEIZREE. BRFERE AHT
BEREBRIAF A PRIE. HERE.
REEMNERERLES.

(4) “li7k-7& BT, THETYUREE
ZRRMEE. BBEI0HZRER X
EERKRERKN, ZHATEMER, T
BRRIFREB M AT R E . H
PR AN LSRG EE R EIE, A
REFYSGHEMMINZE AR, BITHER
A HRARFBANEBRNE S, TAE
T #0650 M, SRR B 80IE K AT B
RIENHERI08H (B) XWRGNERS
k. BARNXHBRSEMIGEE LR
BB R E R, T KB RIaFir 2k
HEEMTT IR (E).

2EEER, BERME—=EIRT RS
BES

HEZZEMMS KB A R M EkE
K, AL RKIGAR DR TINMEY AT
MER, BEAE. EEME, BERIAM
5REEBTESE— —MIFHREDGK
Wk, ESHFE G SIS E A SR
PR, AR ANEE ST
XE, B ERINE SRS,

21 1R, TR

R R THIETEMRS. ARTE
MHEEZE. HEXYRRTRE RIS
K, @bt EREENES AR
HEANERREOTR ST, AR R
S5MRHHFES, BiwEFERNEY
S FR Bk BIZE, # T ANERIEIT
. SAEXE RIS E): AR N R T R,
“UK- R “lzk- 0 BTN RS%
EHEREERT, WITAFMEEE; “W

Landscape Architecture Academic Journal | 121



FE#==1E) | LANDSCAPE SPACE

KB BRPEREMREEESWARESNED, EFMELZIH
WIS B lEReY/ NslE) ;K R BTEZERMIAEBRR, BT
Thzpis, WXRATEBHENAN, ANV 3, AKTLURRECE
R TTRBRZ T

RITEREHHA. HRR=E, BEREXERE. AR
SRR AA LAY \a), %j}ﬂﬁﬁ@*ﬁ%@ﬁ%ﬁ%ﬁlﬂ%‘E’\]D%Z}Q, X
“F—E—H—8" MNBER, X MRTTMGERSS. B 5
pie BRI R e, ST F\’f}’(E’]E C S0, 1 ”W\]%.*’—%@%EQ%B
AR (B2, B3), BEMSFENHESER DINEERZIIZEX
A2 AL

2.2 [ESRLE, iFEF

WEKE, BEEBTALRLRAEST. ORAVAR. LK AEH
R, ENMLERMEIEES L R RB I, SUAHES
REZR Fit, RENEVEFEATMMNLEEA “BE", IKREE. B4
K. HENFEERE, a2RZBUKEES SRAHBENCTEIL

B AEAER, *i“a“'rﬁ’?” MSE SR,
R RERNR G TAER — MBRENES Fin, EMETE
RPN RS SIS EERAFRNRR, 6 “LKE" 1
BT, BHANERTAODIBIRERMATALKN “ER" 85, EA%
FREERERSILRSHTE. TRLUMTIREAFENTEXE, UL
S THEIIGIS, ZEREmAER, AREXTeE BAfTE

- XERETAANZERS, SIAAKE, SRS IHE T RBEHNERR
(!4)
EMPREES R S REE TR, HEARTS5AEESED

WEIHIE. e NERESTEHANRESR & (TFEILEY FrREE
DT THY. TENRERNAERNEHT TREESIE MBS RIEAEY
EEAL S EREHT TR, B, RRTEHR CFE R IR
HES SRR, XM ERESREEEEMENENEEES, FaRt
THARNERSEE, ERLKEN=HEETE, XA — LR
4, I HIFRS T FLKE (15, E6).

Bt BRI E3 =E&E
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Fig. 5 Creates an atmosphere of people touring in paintings
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Fig. 7 The feelings of tradition and modernity, reality and hearing, and smell in the Meditation Valley

Fig. 6 Creating an atmosphere inside the exhibition cabinet and guiding external routes
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Fig. 8 Calligraphy and jigsaw puzzle experience inside and outside the exhibition cabinet
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