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Exploring the Construction of Shu Poetic Scenes Based on the Semantic
Analysis of Tang and Song Poetry: Taking Tianfu Huidu Island as an Example
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Abstract

Aiming at the problem of lack of poetic intention in Shu rhyme landscape creation theory, as well as the situation that Shu
rhyme landscape is contrary to the construction of poetic human settlements, the humanistic landscape space of Shu rhyme is
facing the trend of superficiality, symbolization, and homogenization under the rapid advancement of urbanization. By con-
structing the landscape creation system of Shu rhyme poetic space, innovatively proposing the scene expression of Shu poetic
landscape and the scene expression path of poetic features, and promoting the cultural lineage inheritance camping and appli-
cation of Shu rhyme poetic landscape space, aiming at protecting and inheriting the cultural heritage of Shu rhyme space of the
gardens, meanwhile meeting people’s aspiration and pursuit of a better life, refining and interpreting Shu Yun poetic culture,
and realizing the expression of Shu rhyme landscape in the construction of the park city. To meet the diversified needs, to shape
the unique characteristics of Shu rhyme poetic landscape, to reshape a “Road to Shu” vein, and to link up the embroidered
cultural landscape of “Shu Landscape and Humanities Rhythm”. With the help of text mining analysis software RostCM6, 300
poems describing the landscape and humanistic landscape of Shu region in different historical periods were analyzed by word
frequency analysis on SPASSAU analysis platform, to find out the types of distinctive elements of Shu rhyme, and to analyze

the meaning of the elements of Shu rhyme through semantic network and word cloud analysis. The poetic texts of landscape
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and humanistic landscapes in the Shu region present eight clusters, which can be summarized as Shushan Yunwu, Minshan
Jianghan, Riyue Guren, Baiyun Qiufeng, Xishan Wanli, Jiange Gaobiao, Guanshan Jinxiu, and Yuge Chunjiang, which are eight
types of Shu rhyme elements and landscapes. Summarize and inherit the Shu rhyme garden poetic space creation art techniques:
(1) presenting the real appearance of the natural garden; (2) showing the multi-dimensional level of staggering; (3) constructing
the spatial sequence of the opening and closing of the appropriate; (4) using the landscape layout according to local conditions; (5)
shaping the simple and elegant aesthetic mood. On this basis, taking the Tianfu International Metropolis Island as an example,
put forward the Shu rhyme characteristics of the spatial scene of the expression of the path: the landscape and the complemen-
tary space On the basis of this, the article proposes the path of scene expression of Shu rhyme characteristic space: (1) the com-
plementary spatial structure of landscape; (2) the spatial interpretation of following the road into Shu; (3) the spatial experience
of Shu style and artistic conception; (4) the spatial scroll of poetic triumphs. The complete research idea of “Characteristic Shu
rhyme elements poetry text analysis - Shu rhyme elements landscape intention refinement - Shu rhyme scene expression” is
proposed, and the spatial scene takes the spatial sequence of “Following the road into Shu - Linger in Tianfu The spatial scene
takes” entering Shu by “the road - flowing in Tianfu - pulsation of the river- returning to the garden in spring - the fragrance
of the city” as the spatial sequence, shapes the scene type and spatial theme, creates a series of spatial creation of imagery, and
elaborates on the five characteristics of Shu: Shu Road, Shu Water, Shu Mountain, Shu City and Shu Garden. It provides guide-
lines for the selection of landscape elements for various spatial characteristics and the spatial integration of other landscape
elements.
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Fig. 1 Shu poetry and cultural landscape scene construction path

AFEMEERRNE, T HRFR S RS
EMAVREIR R, AT, SR EHIFH
WEEMESHMFAENRD, ELHME
BEMEARLEL, TERETHEXMAM
BRASRRARBLENH, NTHHT
BEMNETH R SR A REH R,
BES—RNE BPEMHBREASFE
FLRIN R ERHERTREEZNRFH
Pt E"™. KRBk —H RN FAUREN
IR E T RIEPRAFIOUL,  DURIP
MEAERNEHXMN, BENEISIRIE
BB IES

B LA RAUBHIAFTANR, B
WX FFESCADT, W WARASCSIE it
FaxE5E", REFIPERNBEA
NEMBR, MUETNEBEEHFRZ @R
L, R SPFERUT AR ERER
ZH, RIPFSEREMNERHERSR,
E PR RA RS e E SR LK
& AWTRERBERNHSHEKEUKIFE,
K 3 RostOM6 21 #4315 18) S AR S e 75 S M) 2%

42 | D

S, MR EMETTT IR
PSS ESEMNER. SUSE
SHEMERNRIL. BT8HRRTEN
SUGKR, SFRESHSEIUNDR
BRITFAFEHFEFRARE, EEREFH
WREZENEREH BI—F ABZE
FE “BRLKAEER” AR
B,

1 A AEIRRE A RIS AN

XA TR BRI RARNERX
B, DA ENIES AR,
1z AR R REARMNBE CAEIE TSR
EREL. HIEMARED, RIEBNERS
HIMSHARY. Bfl, REEATE
AN ATEET THFESURES
ESHBRIRT Y, BRIEIFEARH
AXWKSHBRFALE BT AR BH=N
TEEL, THENEHFRIUERAY)
NRHIFFRE AT

R RTEERS B X BREFH LN

BILAKAXSERFEXAE, BIIEXD
1, R ESHERREXIFHRIRDN
BHAURL NHHECHVRGLEBRL
A%, FEER EAFMTESANHR
TIARMBEE. AIREY TETHHXE
AR AT ST R RIS Z ST
(E1).

2 FHbiFE AT RS IE SURRAT
21 HERE

EZAEEERE PEANEZTL
FRRE, *ERERLEMAXFIEX
A, HeBmhXrmElERES, Bk
BERFIESTEAHTLE, BRE(GEE
) (@R (SR HRIFARKAER L
T CEEBARIFIEN (REMTRGEY S
E, BER, ATFERRTR BHIFIEH
TREERI, “ RSt A P AL,
ZME IO T EOIBER 12794, 1484
WA A BB A R AR 7E 4R R 3 S B E R
WE. EIFIAEUIREM S BRI AT
E” REEEBENRE S S5 AR
BHERIFENG, ETEENMFSEEAR
WA AEIE, BB TIZERaT R
EEREAY, RIBFERNEEST H3
PIERE TS MEE, SFECIZ A (W
FARREZEREEOELS). FHiFA
FREFMEANY. SHMABRISERE. B
HIF AR A A IR A ZA AT SERAMK
%, 215k, HE 0 EE XS,
AR SRR A SCEMAIRFE AR, X
LS A A BB RIT T RN EE
5%, ARIR AR SRR,

ST BEARRF%N “RER,
“EBBAR” BOELBIA 5%, REAIESRERE
“U0” AIEEBIN 25%. MIFANEIERE,

[\



ETERNFDEFTNESESEZRR—URFMSHP) | 5K R &

Itk / 2024 5/ 55 114/ 5 0658

FEARREBE—ARAEAA “HA3-38ZA
AR BN - BER” . MERR R
£, REBDEAA “VIE”, LEBIZ30.77%.
HApM B EE R P SHIFERZATA
K&

2.2 XATHALE

221 AFEE
BXKERFFITALSUEREER

RIEFAFRHHDE, BTSN ERIEX

5 (foEiE%k) TR AZTEERE (R

W5 Y, A, FATREESETEER

ENENZEFHVEEE, FFRTNZEEENT

SRHFA—MFEER. WRIFIEATH “5B
NP “$@L” WD SEFRIEFEG AR
I L. BE, IEATAER AT
ANER. sHzEHhE. LWkEs, HE
T BRNRERMEER, TETERE
BFPEEEI, FRISRANFF IR,
TTRERRTE AR, ZEFVELNERER
BESGRFANTEE, RIFIE LR 300 F15183C
FEGH—PUXMH, pREA B
a7

2.2.2 Sialsbig
2 IR [FRISCAREE, IS ARIOME

F1 HMARRFHAHEEAT755507

SMAAESC . AT, TR AL
EEAMB. TRREASETHE, RBPERE
FaEfEZit. ARBETEZEMABENX
R RBHRERBNMAFNIED. OIMHEE
2. HE XFHE 9E \EWL. HL.
HiEE, RA NARETHEEESE
“ERIFFE—EE M X

2.3 EWFRSAIE X 4T
2.3.1 {75RS#T

1A IS FI F RostCM6 4% 3 18] Jm S AN
a5 BRI 1ERE AR
RESNOME% (K1), RE\RPHT

Tab. 1 Shu represents the top 75 high-frequency words in poetry
& = E 1840 = =SS o & S iE oIE]
Ranking High-frequency words Word frequency Ranking High-frequency words Word frequency Ranking High-frequency words Word frequency

1 FH 27 26 TR 6 51 ES 5
2 BHz 17 27 ER 6 52 e 5
3 5% 14 28 B 6 53 E35) 5
4 e\ 12 29 1@ 6 54 B 5
5 RE 11 30 HAE 6 55 b ¢ 3
6 KT 9 31 PR 6 56 A ] 5
7 i 9 32 1L 5 57 FHEE 4
8 fafit 9 33 B A 5 58 AL 4
9 ik 8 34 i 5 59 VY it 4
10 P 8 35 &Il 1&] 5 60 HH 4
11 %A 8 36 A 5 61 WHE 4
12 HE 8 37 PAR(5: 5 62 x| 4
13 faret 8 38 =l 5 63 RSt 4
14 L 7 39 BT 5 64 TEdh 4
5 A 7 40 s 5 65 KIE 4
16 W 7 41 K 5 66 AR 4
17 Giiles 7 42 LYy 5 67 N 4
18 AH 6 43 IR 5 68 =Fan 4
19 I 6 44 MR (L] 5 69 5 4
20 Bk 6 45 VR 5 70 Kk 4
21 JRURR 6 46 Sl 5 71 xR 4
22 I J& 6 47 ENY 5 72 =~E 4
23 Ryl 6 48 [=F:) 5 73 e 4
24 E 6 49 Rt 5 74 IEPS 4
25 L 6 50 HH 5 75 banii| 4

Landscape Architecture Academic Journal | 43



TR NSRRI AKER | THE REGIONAL CONTEXT INHERITANCE OF LANDSCAPE ARCHITECTURE

E2 StiFRAXSNERIENWEE

Fig.2 Semantic network diagram of Shu poetic cultural landscape elements
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Tab. 2 Shu represents the top 75 central potential of high frequency words of poetry

Fs BERiEE EEEHRPOSE Fs BERiEK EEEHRPOSE
Sequence number Element entry Item degree center potential Sequence number Element entry Item degree center potential

1 A H 0.048 17 HR 0.017
2 H= 0.045 27 A H 0.014
3 L 0.038 28 (AR 0.014
4 HA 0.027 29 b 0.014
5 LAk 0.027 30 B A 0.01

6 Mhs 0.024 31 B 0.007
7 it 0.024 32 piats 0.007
8 HE 0.021 33 B 0.007
9 TR 0.021 34 AN 0.007
10 fEH 0.021 35 F1l 0.003
11 Bl % 0.017 36 F3E) 0.003
12 PRk 0.017 37 T 0.003
13 i 0.017 38 % 0.003
14 KT 0.017 39 Uspis 0.003
15 UL 0.017 40 oA 0.003
16 AR 0.017 41 Si&l 0.003
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Tab. 3 Shu land represents the semantic elements of poetry landscape entry classification

—2R R =%
Class A Class B Class C
yiS e 1Li%
LiME] 1LY
Gipmers L, PEL, Z1
e 1L+ BRL, L3 JEZL 5&(1: L3, VUi, {1
PN HR. =, A=, HA.4H
G R, R, K. AE. =%
FEILYES p»
LIEEY/ES LIk
B BREL, A, R R
B ERK
- e Ve, T, 5. ik
AR S i, B
ek BIH. KA
PN7/ES i % R His BA
b2 BT, BB FERAE, IR SRS, B
Bk (#ﬁﬁ?\%ﬂiﬁiﬁ%) . féﬁfg?ﬂ?ﬂ (%%ﬁ%ﬁ
A N . 25 WA WkBGEE)  AH (WIEE) | R

WEE) . W (IEE) | S (FE
) | BHAE (Rppar) L WA (Rpfasrsn)

Xif1: BILEE
il

=% Al

HiE Lk

%555: BELBE

HE

AA B

E3 SitRIFEAANEMSFIEEIHIZAR

R

g

pies3

%522 IRILTIY 5E3: ARMA
L% HAH
LI K
gL i
526 SIEEIT EET: KRG
i3] ESIN
Sk s
iz HTER:

Fig. 3 Shu represents the characteristic map of eight clusters of poetry cultural landscape
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Tab. 4 Shu represents the image clustering characteristics of Shu rhyme elements
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