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Abstract

The acoustic landscape in the eight local landscapes in ancient China contains unique local historical stories and cultural
implications. As one of the typical eight local landscapes, the construction of the acoustic landscape of the Eight Ancient
Scenic Spots in Lanzhou has certain research value. This paper takes the Eight Ancient Scenic Spots of Lanzhou in the Ming
and Qing Dynasties as the research object. Through combing and summarizing the historical documents, 48 sound scenes
are collected, and their sound scene types are analyzed from three aspects: natural sound, artificial sound, and living sound.
The results show that it has three characteristics in the construction of a natural sound scene: the sound of mountains and
water, the voice of warblers, and swallows and the sound of climate; In the construction of an artificial sound scene, it has two
characteristics: Humanistic interest sound and bell Buddha rhyme; In terms of the construction of the living sound scene, it has
the characteristics of common secular sound. In addition, through the field investigation of the current situation of the sound
scene of the existing relics, this paper combs out five scenic spots with complete sound scene types, two partially retained and
one completely disappeared. And put forward four soundscape protection and restoration suggestions, including sound fill,
enhancement of legacy soundscape, noise reduction, and standardized management, in order to reproduce the historical sound
scene meaning of the Eight Ancient Scenic Spots in Lanzhou. The research results can also provide some reference value for the
protection and restoration of the acoustic landscape of classical gardens in Lanzhou.

Keywords

soundscape; Eight Scenic Spots; Ming and Qing Dynasties; Lanzhou

FRENBARTEMERSRER AFRA. ARESERYERE . &
Sharferigid, BAUIHENE. BEWRN  XEROEASHENSERY, BHAY
RERN, 0UE, EFFFELAR(0)  WRESANSRURNERSEN, 4
ERUFREIN “BRGET, MR BN TR S SRS




EMNENSER

ISHERS | AR £

[k / 2023 /554045 /55188

B sen
[ FTaen

[ ETRTY
B =umw

Bt (EIHRHE) PRI=HME/N\R

0 asank
W e

8w
& zuwn

[ FX 3T Y
B 2

Fig. 1 The eight ancient scenic spots of Lanzhou in Jincheng Range Rover

B2 ZMNEN\SEHTME
Fig.2 Current position of the eight ancient spots in Lanzhou
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Fig. 3 Historical soundscape types of the eight ancient scenic spots in Lanzhou

E4 BERZMAHLKER
Fig. 4 Landscape pattern of Lanzhou in Qing Dynasty
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Tab. 1 Poetic description related to the sound and scenery of the eight ancient scenic spots in Lanzhou

FRGREE, [RIASEIR, SGE# Wity Pibeaid, SR,

=RAR i) bt Rk
Name of scenic spot Verse Soundscape type Source

I BEPUI R, 25 s — A Ak (1) PRI TR ERAR)

TR BT . el LR A o w B

PERPPRIIEANS, MR I RASHAEC T g g (1) it GO U RTINS 1)

PHESRARLE, IR BR AL (i) 9855 (I HIRD
Frack LIRS KRR, Ak FELLIE 2 AR Ak (i) 775 CHLIRIRE NS BRI )
LLISEBT, F2 AN BlrE

(%) ZeYdt (R - F TLALD

AR
FEIPERD 24T, b5 K
TSR RERALAT, CRIMRTE: i (1) 5244 L)
O o
LTI F TSk, AT R (1) 52 I )
TG F TR, 7% A Ky (1) 51 (AL
TR LB, LA LD Heifgt . .
j - %ﬁ; L @f; e (i) e (TR
R T, A B i (i) W MR
LA, AT 3 (1) 16 (U1 FLRALTE T B )
BRI, Wt TR B (i) B (R iaD)
. LI WAL, A WA (#5) 8 473X, PRI il L
- ORI, BRI AR iy (1) A2 LA
By, ] e (31) 55 ()
AL, R A Ry
R T, A S TS (1) b (VM)
S EIR DA, B R B (i) 2ty G )
. FEBE AT, G ER 5 (1) % S0t (G
RIS, JIRHE R R Ay () S
B3 TR, (il it Ky (i) T
— WL, Wt AT 0 )
BRI, A R (1) A1 (P10 MRS LD
I, T i, A
R BT, TG e )
AR, R e I RA D
RAHEAS, B 2 e (1) e (AR5
AR AR, I Bl
BETIL, HIAS R e (1) ST (R
BB S, YA e P S
LA P AT, H077 KA i (1) U Gt
TR AR, H L R, T (1) 1512 i)
_, FAERRCIZ], S AR R
it : S e ) o
WP AR, RAIR A S (1) bk D

AL BRI, S r e Zh T

Landscape Architecture Academic Journal | 55



XE2FEMIEES | LANDSCAPE THEORY

Bs EHARLUREE
Fig. 5 Sketch map of Wuquan Mountain in Qing Dynasty

Ee BREELREE
Fig. 6 Sketch map of Baita Mountain in Qing Dynasty
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Fig. 7 Artificial sound in the Misty Rain in Lanshan
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Fig. 8 The Baita Mountain Park
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Fig. 9 Tower bell of the Baita Temple
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Fig. 11 Flood sound in natural sound
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Fig. 12 Wuquan Mountain spring water
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Fig. 13 Living sound in the Wuguan Mountain
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Fig. 14 Supplement water sound of Wuquan Moutain
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Fig. 15 Artificial waterfall of Gaolan Mountain
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Fig. 16 Supplement sound of the Ancient Temple Morning Bell in Wuguan Mountain
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Fig. 17 Supplement sound of the Ancient Temple Morning Bell in Baita Mountain

EN8 BHFRAIREEN
Fig. 18 Noise attenuation of Bridge Holding scenic spots
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