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Abstract

The soundscape is an important element in the aesthetics of classical Chinese gardens and plays an important role in creating
the emotional perception and mental health of visitors. The changes in the soundscape of the garden can reflect the historical
changes in the garden and the changes in the pattern. As a special kind of literature, the analysis of historical soundscape can
be used to interpret the ancient and modern changes in gardens. Selected poems in the Qiuxia Garden chronicle were analyzed
to extract word frequencies and statistical frequencies to depict and infer the historical soundscape of the Qiuxia Garden. Then,
through sound walks, six important paths in the garden were selected, and the characteristics of the soundscape perception of
Qiuxia Garden today were depicted through the sound walks and participatory experiences of 23 garden visitors. Through the
comparison of the past and the present, the historical characteristics of the dynamic changes of the soundscape of the Qiuxia
Garden are sorted out, and suggestions are made for the appreciation, and perception, conservation and management of the gar-
den.

Keywords

soundscape; classical Chinese gardens; ancient and modern comparisons; Qiuxia Garden

A8 (soundscape) HEARBRFPHMEAE &Y. NIBOMRXIRE AT
HMRZE - 7P 3B/R (R Muray Schafer) F20tt AW ENEZLZEMRERHHRR, URTS
LE0ERIREH". FTEFREMNES, BX NENESHTS (BFONEREHRESR
BHEEGERERPHEEALTERAMA TR BAXY. REENEEAERRT
, EEBENBRIENIKARPEDE TEEZEMESUESEREY, BdEN

=S
2022/0) | EEAREETSEE SR MO HFE = IR S RERM ARSI SMERIEMR (RS: 22GJHZ0142) ; TFERKZ
MEZSERM ARSI (4R5: 2022-3-YB-10)


mailto:17116@tongji.edu.cn

LENEEESESNWAR | BEE £

Itk /7 20226 /58394 / 551088

PIENEEIR T EM S BEI RS R T
Y BEENERELNBIEF AR
TH2NMNESEE,; 285 BB
AT T AR AT RN AR R
FEME ; WHES B AT A AR R
MRTERASEERNZEXR ; KRS
% % FEMEIE LR T EAE AR
BRSNS AMIBERAMNERIS, MUz
AR T T RRZURP RIS AL
#". BRBROBEMME SRR
BEAFSHNEZATSHENR. AU
LERENEEAG, BHIRER. AR
TR HN R LENERN R, HEHK
BREENESMONERIL —&#T
bR, AEHEHRENERISTIERNNN
PR, IS EMREARA. RIPSEE
FRHEIN.

1 IREEER

MEBTLETREX, fLEEHR
MARE#RE®RZ— HITSRHBRETHR
pZERE. €RKE. hHKES=EMKEK
M EPEE. PAEMS. REFEE, TERD
$225) (1478-1526F) FEEFRIGEEM, BS
R “&KE"; SREERREZ IR (1582
), EhENERE. L. BEE. L5008
SRR MKENBRHXBERERER
MR, Bva —F (1645F) =ES
B=REXR, ZREESMIUE}E, W
BESHT, ZRYGE TEAREIRK,
BEXRIRE, HEHER, ABEHIEE. 1
Ri%, BB, BER. BHA. FER
BrA. HN%F A5ENASHE TS
BRIEMSE (17265), EREMEBEBS
WPEJE, AR ETTE (1799F) X&3F
HMNEEIRE, —EENHIE BrEEE.

(AR
M=
WE
KE
A
hE
a3
k]
BIE
B3
SARIAETE
REE
HEERE
BOER
RERE
EEFE
B
L

HhIE 7=

£

AHF

0% 20%

40% 60% 80% 100% (/5 LkD

HEEX  HEEK EREX

B miFs KESIEmgt

Fig.1 Frequency statistics of soundscape words in ancient poetry partitions
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Tab. 1 Ancient sound source perception of Qiuxia Garden
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Tab. 2 Modern sound source perception of Qiuxia Garden
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