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Abstract

Adachi Museum of Art has the most beautiful garden in Japan for many years. It is the embodiment of Japanese
traditional garden art. The founder Adachi Zenko believes "The garden is also a picture". He built the painting art in
reality gardens, made daily maintenance of the horticulturist, the garden kept the best anytime. Visitors here can enjoy
the beauty present on the scene. Based on the theory"BorrowedScenery", this paper analyzes the specific practices
and characteristics of six gardens in the Adachi Museum of Art, works through space, layout, details, and time.
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2.2 FEXTREZ BE (Juryu-an Garden)
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2.3 17k B2 (Dry Landscape Garden)
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2.4 BEYEARE (The White Gravel and Pine Garden)
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2.6 (a2 % (The Kikaku Waterfall)
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